
• Member Spotlights: 
  - Ana Crespo
  - Brooke Boynton-Hughes

• Letters & Lines
 Faculty Preview  

• Group Dynamics

TALES
Kite

LETTERS &
 LIN

ES 2019
S

P
E

C
IA

L
 E

D
IT

IO
N

Cover Illustration by:
Brooke Boynton-Hughes



Fall is one of my favorite times of the year. To me it means golden aspen 
leaves quaking against the Colorado blue sky, cozy sweaters for cooler weather, and sweet, crisp 
in-season apples. To top it off, I look forward to our annual Letters & Lines conference, where I get 
to spend the weekend with my people: writers and illustrators dedicated to the craft of creating 
children’s books. The conference is A LOT of work to put on (not gonna lie) but the rewards pay 
massive dividends. I leave the weekend bone-tired but brimming with ideas, exhilarated from new 
and renewed friendships, and the glorious feeling that I am not alone on this sometimes solitary 
creative path.

That said, sometimes a year seems like a long time to go between conferences. Thank goodness the 
Rocky Mountain Chapter doesn’t hibernate in the winter. In fact, our chapter offers many resources 
all year long, including: 

From Your
Regional Advisor 

• 10 ACTIVE CONNECT GROUPS based on 
specific interests or geographic area, ranging 
from as far south as Durango and all the way up 
to Wyoming. These meetings are FREE for RMC 
members.

• AN ANNUAL TABLE AT CCIRA FOR PAL 
MEMBERS, giving them the opportunity to 
get their books in front of hundreds of local 
teachers.

• A MONTHLY EMAIL announcing upcoming 
events and member good news.

• OUR PRIVATE FACEBOOK group for members 
to network, support, and connect.

• AN ANNUAL MENTORSHIP PROGRAM for 
writers and illustrators to work with an expert 
mentor and polish their work to a shine.
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The list above is not meant to toot our own horn (in fact, none of these programs would be possible 
without dedicated and generous volunteers). When I recently discovered that a long-time member 
was unaware of much of what we offer, I thought it might be time for a refresher, especially since we 
typically see a healthy spike in new membership this time of year. So, head on over to this page for 
further details about what our chapter strives to offer its membership. And if you have an idea for 
something you’d like to see implemented, reach out to a member of the regional team. We can’t 
always promise the moon (though we do try!) but we’re always on the lookout for enthusiastic and 
passionate volunteers who can help us create more opportunities for members.

In the meantime, I can’t wait to break out my chunky sweaters and see many of your faces—new and 
returning—in just a few weeks at Letters & Lines.

Warmly,

Jerilyn Patterson
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SHELLY STEIG: What prompted your desire to 
write?
ANA CRESPO: I was just at my parents’ home in 
Brazil and saw proof that I started writing at a very 
young age. So, I always enjoyed writing. However, 
what prompted me to start trying to make writing a 
career was the desire to see more diverse characters, 
specifically Brazilian or Brazilian-American characters, 
in the books my children were reading.

SS: What do you think when you read your 
childhood scribblings?
AC: I wrote mostly poetry. There were some pretty 
cheesy pieces, but there was one about equality that 
was quite profound. I enjoyed reading it. It reminded 
myself of how I was raised and how the ideas I was 
exposed to shaped who I am today.

SS: What is your process – are you a plotter, pantser 
or plantser?
AC: I am not comfortable with labels, but after 
looking at the definitions for the terms, I am going 
to say I am closer to a plantser. I usually start with an 
idea that I enjoy and that keeps coming back to me. 
Sometimes, I write it down. However, usually, I just 
let the idea marinate in my mind. Then, when I think 
I have some sustenance, I write a first draft. Once 
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Ana Crespo was born and raised in Rio de Janeiro, Brazil, and moved to 
the United States approximately 20 years ago to attend graduate school. 
After graduation, she worked as an academic advisor for several years 
and spent a few years working as a translator. Once, she had to translate 
a manual for a chemical plant and was bored to death. That was when she 
decided to give creative writing a try. It has been seven years since then, 
and she has never regretted her decision. 
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I have a first draft, I always paginate the story. It is through 
pagination that I give it a firmer structure and decide what 
needs improvement. I keep rewriting and repaginating 
until I think the story has an engaging beginning, a strong 
plot, an appealing rhythm, a perfect pace, and an ending 
that provokes a good laugh, a heartfelt cry, or a thoughtful 
moment.

SS: How has SCBWI helped you with your writing?
AC: SCBWI was (and still is) crucial to my writing journey. I 
became a member in 2012, when I attended my first Letters 
& Lines. During that conference, I learned that I knew nothing 
about writing a picture book. So, I spent the following year 
reading and studying and, of course, writing. In 2013, I was 
probably one of the first members to sign up for Letters & 
Lines and was lucky enough to get a manuscript critique 
with Kelly Barrales-Saylor, who, at the time, was the Editorial 
Director at Albert Whitman & Company. (Kelly is now the 
Editorial Director for Sourcebooks Jabberwocky, Nonfiction.) 
That manuscript became my first book in English: The Sock 
Thief: A Soccer Story. Later, Kelly acquired the My Emotions & 
Me series.

Then, at the 2015 Letters & Lines, I met my agent, Deborah 
Warren from East West Literary Agency. I have learned a lot 
from Deborah since then. Her tips connected me with Alyssa 
Mito Pusey, at Charlesbridge, and led to my new book: Lia 
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& Luís: More? Mais!. I am particularly excited about this 
title because it is reminiscent of what got me into writing in 
the first place. Charlesbridge, education non-profit TERC, 
and the Heising-Simons Foundation are launching a math-
inspired series for children 3-5 years old, featuring diverse 
stories, with diverse characters, by diverse authors and 
illustrators. The goal is not only for minority children to see 
themselves in books, but also for them to see themselves as 
part of a world surrounded by math and feel comfortable in 
it. I can hardly wait to see the final product.

Also, though not public yet, there’s another announcement 
coming up soon that is connected to Letters & Lines. So, 
as you can see, I am very thankful to SCBWI, especially 
to the Rocky Mountain Chapter, as they have been active 
participants in my writing journey.

SS: How have critique partners and other writing friends 
helped you along the way?
AC: I believe we each have strengths and weaknesses in 
writing (and in life). My critique partners’ strengths are usually 
my weaknesses. Take Stacy Jensen, for example. Stacy is a 

live library catalog. She knows all the books out there, new 
and old. When she reads a story, her brain automatically 
accesses a list of comparable titles. It is quite amazing. 
In part because I didn’t grow up in the United States and 
wasn’t introduced to American children’s literature until 
adulthood, there are often classics that I am not familiar with. 
Stacy always knows the titles I should read to help me with 
a particular story. Of course, that is not my only weakness. I 
have plenty more. So, when looking for a critique partner, I 
always look for people who can complement my strengths, 
so we can learn the most from each other.

SS: I hear you made your first publishing contact through 
Letters & Lines.
AC: As I mentioned in a previous question, I was lucky to 
get a critique from Kelly Barrales-Saylor. Kelly liked the 
overall idea of The Sock Thief: A Soccer Story. She liked that 
it showed a slice of life from a different country. She liked 
that the animals made sounds in Portuguese. She liked that 
a child living in a difficult financial situation would resort 
to creativity to solve his problem. However, she didn’t like 
the execution. She pointed out quite a few issues. I listened 
and asked questions. At no point was I defensive about 
her comments because I knew the goal was to improve the 
story. At the end of the critique, I asked if I could send the 
manuscript to her once I revised it. She said yes. I spent 
a week considering her thoughts, revising the story, and 
adding an author’s note. It was my first meaningful interaction 
with an editor, and I wanted to send the revised manuscript 
to her as soon as possible so she wouldn’t forget about me. 
I wrote a cover letter that was very to-the-point, summarizing 
how I addressed each of the issues she pointed out. In 
retrospect, I now think I should have taken a little more time 
with the manuscript, but it worked. The offer came about a 
month later.
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SS: How did you prepare for that particular conference?
AC: That was my second conference, so I knew what to 
expect. My main goal was to register as soon as possible, 
so I could sign up for a critique and for an intensive. Once I 
did that, I worked on polishing my three main manuscripts. 
At the time, we had first-pages sessions, so I had three 
opportunities to share my work with a professional: the 
critique, the intensive, and the first pages. I picked what I 
considered to be my best manuscript for the critique, my 
second best for the intensive, and my third best for the 
first-pages session. Aside from connecting with industry 
professionals, I also wanted to connect with local Colorado 
Springs writers. Because I wasn’t a member of a critique 
group, I made a point to be at the Critique & Connect session 
(and met Stacy Jensen and Shelly Worcheck, who have been 
my friends and critique partners since then). In regard to the 
sessions, I focused on picture book writing sessions, took 
lots of notes, and asked lots of questions. However, the most 
important thing I did was to keep an open mind.

SS: Do you have any recommendations for attendees 
on how to best prepare for the conference and for their 
critiques?
AC: Keeping an open mind is the most important thing you 
can do in a conference. And I don’t mean that only for the 
critique part of a conference. An open mind is also necessary 
for the intensive and for the sessions. From personal 
experience and from observing new writers, I think we all 
start this journey with the impression that we have a unique 
product, perfectly crafted. Then, we join an organization such 
as SCBWI and, if we have an open mind, we start doubting 
ourselves. And, sometimes (sometimes!), doubt can be a 
good thing. Usually, it is when we continue to think we have a 
unique and perfectly crafted product that we tend to dismiss 
other people’s comments without giving them any thought. 

We don’t have to follow someone’s suggestion about our 
manuscript or writing strategies, but we should not dismiss 
them until we have considered them. So, before you attend 
the conference, I suggest you engrave in your brain the idea 
that every single faculty member is there with one intention 
only: to help you succeed. Nothing they say is personal, 
but everything they say is subjective. It is your job to keep 
an open mind, consider every suggestion, dismiss some of 
them, and give the other ones a try.

Every conference I attend, I take with me a small binder 
with all the manuscripts I am working on. If I am at a session 
and the speaker mentions something that clicks, I can go 
straight to the manuscript that will benefit from that advice 
and make notes. (In fact, I have rewritten manuscripts while in 
conference sessions.) And, of course, you can always review 
the manuscripts during breaks. It is nice not to have to open 
a computer. 

SS: Tell us about your current 
books and any upcoming 
news.
AC: My first book 
in English was The 
Sock Thief: A Soccer 
Story, about a 
Brazilian boy who 
cannot afford a 
soccer ball and must 
use a lot of creativity 
(and a few socks) to 
solve his problem. The 
book was illustrated by 
Nana Gonzales and published by 
Albert Whitman & Company in 2015.  
It was included in the 2016 CCBC Choices and received the 
2016 International Latino Book Award for Best Latino-focused 
Picture Book, bilingual.

Next, came the My Emotions and Me series, featuring a 
young boy learning to deal with his feelings. The first title, 
JP and the Giant Octopus, out in 2015, was considered 
by Publishers Weekly “a sensitive, humorous look at how 
imagination can both fuel anxiety and conquer it.” The book 
deals with fear. The following books deal with anger, sadness, 
and jealousy. All titles were illustrated by Erica Sirotich and 
published by Albert Whitman & Company.

Lia & Luís: More? Mais! is coming out through Charlesbridge 
in the Fall of 2020. As I mentioned earlier, it is part of a series 
written and illustrated by diverse authors, featuring diverse 
characters in a math-related plot. The story is about twins Lia 
and Luís, who argue about who has more snacks, trying new 
measuring strategies throughout the story to answer their 
question.
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I wish I could say more about my other new title, which is 
still to-be-announced. At this point, all I can say is that I am 
optimistic it will educate people about a very current and 
important topic, offer them hope, and inspire action.

SS: How are you involved in the RMC SCBWI?
AC: I have volunteered in a few different positions 
throughout my seven years of membership. I started as 
the Letters & Lines Volunteer Coordinator, then added a 
Colorado Springs Critique & Connect Coordinator position 
(which I shared with Stacy Jensen up until a month ago, when 
we passed the baton to Karen Morgan and Cindy Boyll), and 
last year I became the Scholarship Coordinator. Of all the 
three positions I have held, I believe the most satisfying is the 
Scholarship Coordinator, because it is a wonderful feeling 
to let someone know they are the recipient of a scholarship 
(although I also have to let everyone else know they are 
not). As a Critique and Connect Coordinator, I enjoyed 
the opportunity to help the Colorado Springs group grow, 
both in numbers and in their craft. And, as a Letters & Lines 
Volunteer Coordinator, I enjoy the opportunity to introduce 
members to what is usually their first volunteer experience 

in our chapter. Many of the people recruited to volunteer as 
Speaker Shepherds in the Letters & Lines Conference have 
become full-time volunteers within our chapter. There are, 
however, some negatives too. I had a pretty bad experience 
once as the Volunteer Coordinator that made me rethink 
whether or not to continue in the position. I am glad I 
decided to stay.

SS: What do you like to do in your spare time?
AC: That is easy! I like to hike the trails in the forest near my 
house. I love that forest, although I must admit I would prefer 
to live close to the beach, especially if it had a forest nearby.

 Twitter: @AnaCrespoBooks

 Instagram: @AnaCrespoBooks

 Facebook: @AnaCrespoBooks

 Website: AnaCrespoBooks.com.
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Shelly Steig: When did you realize you wanted to 
be an artist and an illustrator? 
Brooke Boynton-Hughes: I don’t really 
remember a specific age when I decided I wanted 
to be an artist or illustrator. I think making art has 
been a part of who I am since I was small and 
picture books have always felt like home. Even when 
I was a little older, and my friends had moved onto 
middle-grade books, I still loved picture books best. 

When I first entered college, I wasn’t sure whether I 
would pursue music or art as a career, but I figured 
out pretty quickly that while I loved music and 
singing, I didn’t love it in the same, committed way 
that I love making art. 

Somehow I didn’t realize until after I started 
graduate school that illustration was something you 
can get a degree in, otherwise I probably would 
have studied illustration instead of printmaking and 
figurative art. 

During the summer between my first and second 
year of grad school, I started working on my first 
children’s book illustration portfolio and learning 
everything I could about how to build a career as a 
children’s book illustrator. 

Brooke Boynton-Hughes has illustrated several books for kids, including 
Baby Love by Angela DiTerlizzi (Beach Lane Books, 2015), Henry Wants 
More! by Linda Ashman (Random House, 2016), Coat of Many Colors by 
Dolly Parton (Grosset & Dunlap, 2016), and Bark Park by Trudy Krisher 
(Beach Lane Books, 2018). Brooke’s first book as author/illustrator, Brave 
Molly (Chronicle), was released earlier this year. You can find Brooke in Fort 
Collins, Colo., where she lives with her husband, twin babies, and a dog 
named Olive.   
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SS: Did you draw much as a child?
BBH: I drew all the time as a kid. I liked to do other things 
too; play outside with my brother, watch the Muppet Show, 
go camping with my family, but drawing was my favorite. 
Looking at drawings I did as a kid shows me the seeds of 
who I am as an adult. The things that I loved to draw when I 
was little (anthropomorphic animals and trees houses mostly) 
are still my favorite things to draw today. 

My kids are only two years old but knowing that the thing I 
loved to do most as a kid is the thing I love to do most as an 
adult makes me think about wanting to give weight to the 
things my kids are really in to. I want to provide them with the 
tools and space to explore the things they love most. 

SS: How did you get involved with SCBWI?
BBH: Before moving to New York City for grad school, I 
spent a year living in Austin, Tex., where I took a class on 
illustrating children’s books from Mark Mitchell. That’s where 
I first learned about SCBWI. About a year later, in 2005, 
after starting grad school in New York, I joined SCBWI and 
attended my first SCBWI conference. 

After finishing my MFA, I continued to work on my portfolio 
and to attend conferences, both local RMC conferences and 
the International SCBWI Conferences in New York and L.A. 
In 2011, after attending many conferences, signing up for 
several portfolio critiques, and re-working my portfolio over 
and over again, I received my first book deal when an art 
director saw my portfolio in the SCBWI Summer Conference 
Portfolio Showcase in L.A. I met two of my closest friends at 
that same conference and have made many other wonderful 
friends through SCBWI. 

At the 2013 SCBWI L.A. conference, I received both the 
Mentorship Award and a Portfolio Honor Award. The critiques 
I received through the Mentorship Award were incredibly 
helpful. The award also connected me to other illustrators 
who were at a similar point in their careers and who have 
become close friends and critique partners. In 2014, I 
received a Portfolio Honor Award at the SCBWI New York 
Conference. Attending that conference helped me find my 
agent. 

Working alone in a studio can feel very isolating at times. 
Being a part of the RMC SCBWI has allowed me to connect 
to fellow authors and illustrators locally. Attending the Letters 
& Lines conference as well as the Fort Collins Connect has 
allowed me to feel part of my community. I loved having 
the opportunity to present two workshops during the 2018 
Letters & Lines conference. I hope that I can pass along what I 
have learned through SCBWI. I attended my first RMC Spring 
Writing Conference this year, which was excellent. I look 
forward to attending again. 

 I owe my career, and many of the best parts of my life, to 
SCBWI. 

SS: Tell us a little about your process.
BBH: When I’m first working out illustrations for a book, I 
start with very rough thumbnail sketches, usually directly on 
the printed manuscript, to get a sense of the rhythm of the 
story and how the page turns should work. The first pass of 
thumbnails is very tiny and rough enough that no one else 
would understand them. 

Then I do another round of thumbnails, tighter this time. I 
keep drawing and re-drawing thumbnails until I feel like I 
have a pretty good sense of the entire book. Then I draw 
larger, tighter thumbnail sketches and send those to the art 
director. I make revisions based on the art director’s notes 
until we both feel like everything is pretty solid and the 
illustrations are serving the story in the best way possible. 
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Next, I do full-size, detailed pencil drawings directly on my 
final watercolor paper. I scan the drawings and email the 
images to the art director. I usually need to make some 
adjustments, but once I get the thumbs-up to go to final 
art, I ink all of the linework using a dip pen and acrylic ink, 
and then I stretch my drawings. Stretching involves soaking 
each inked drawing in a tub of water and then stapling the 
drawing to a board. When the drawing dries, the paper 
is very taut and won’t buckle when I apply wet watercolor 
washes. 

After the stretched drawings have dried completely, I dive 
into painting. I start with the largest areas and work towards 
the smallest, detailed areas. For Brave Molly, I created 
shadows using graphite. Sometimes I add details or texture 
with colored pencils. 

Once I’ve finished all of the paintings, I scan them and email 
them to the art director. Then I cross my fingers and hope 
that I receive the go-ahead to send the original art via snail 
mail. 

The book I’m currently working on (Heart String, Chronicle 
2021) is different from all of the other books I’ve done. Most 
of the art is in pencil and there will be a lot less color than in 
the other books. For all of my previous books, I’ve used  
140 lb Arches watercolor paper, but for Heart String I’m 
trying out 300 lb Fabriano Artistico so that I don’t have to 
stretch it. 

I think in some ways my process has sort of 
been on autopilot for the past several 
years. It’s exciting, and a little scary, to 
change things up for this new book. 

Since having kids, I have 
struggled pretty intensely with 
creative block, or maybe not 
so much creative block but 
just general life upheaval and 
all that that entails. I’ve been 
thinking a lot about wanting 
and needing to adjust my 
process. I think part of being 
an artist is evolving, which can 
feel pretty uncomfortable and 
challenging at times. 

SS: Do you have any suggestions for aspiring illustrators?
BBH: Join SCBWI and attend their conferences. Read as 
many children’s books as you can. Learn about the history 
of children’s books. Learn to view your work with honest, 
critical eyes. Join a critique group if you can. Experiment with 
materials and processes until you find the things that work 
best for you. Keep experimenting even after you think you 
know what works best for you. If you want illustration to be 
your full-time job, treat it like it’s your full-time job and give it 
the time and attention that it requires. Most of all, be patient. 

SS: What do you do in your spare time?
BBH: There’s not much spare time to be had these days, 
but I love going to the mountains with my husband and kids. 
Now that my twins are getting older, it’s a bit easier to go 
to Rocky Mountain National Park once in a while. My kids 
love going to the farmer’s market, so we try to do that most 
weekends. I get outside when I can. Once in a very long while 
I go to the movies by myself, which is something that helps 
me get creatively unstuck. I spend odd spare moments here 
and there thinking about story ideas (or thinking about how 
behind I am on the laundry. I’m always so behind on the 
laundry.)

 Website: BrookeBoyntonHughes.com
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Sylvie Frank 
Sylvie Frank is Senior Editor at 
Paula Wiseman Books, a boutique 
imprint of Simon & Schuster’s 
Children’s Division. She is the 
editor of award-winning and 
critically acclaimed books 
including Strictly No Elephants 
by Lisa Mantchev, illustrated 
by Taeeun Yoo; I Have a 
Balloon by Ariel Bernstein, 

illustrated by Scott Magoon; Game Changers: The Story 
of Venus and Serena Williams by Lesa Cline-Ransome, 
illustrated by James E. Ransome; and OCDaniel by 
Wesley King. Since joining Paula Wiseman Books 
in 2013, Sylvie has been on the prowl for literary, 
character-driven middle grade and kid-focused, 
snappy picture books. She is drawn to original and 
diverse voices across all genres. One of her favorite 
pastimes is browsing agents’ and illustrators’ 
websites for new talent. When she’s not 
reading, Sylvie can be found running while 
listening to audiobooks.

2019 FACULTY

Tiffany Liao 
Tiffany Liao is an editor at Henry Holt Books 
for Young Readers. Previously, she was at 
Penguin Young Readers. She’s had the pleasure 
of editing authors such as Tomi Adeyemi, 

Margaret Owen, Kristin O’Donnell 
Tubb, Jess Rothenberg, Henry 
Lien, K.D. Halbrook, and Tochi 
Onyebuchi, among others. 
She acquires young adult and 
middle grade fiction, with a 
particular love of fantasy. A 
Bay Area native, Tiffany now 
resides in Brooklyn, where 
she continues to pine for 
a good avocado. She 

(mostly) tweets about 
bookish things at 

@tiff_liao.

COME HAVE A HAIR-RAISING 
GOOD TIME!
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Kate Testerman 
After a dozen years working in publishing 
in New York City, Kate Testerman moved 
to Colorado and formed kt literary in early 
2008, where she manages a team of four 
other agents and represents mostly middle 
grade and young adult fiction. Bringing 
to bear the experience of being part of 
a large agency, she enjoys all aspects of 
working with her authors, offering hands-
on experience, personal service, and a 
surfeit of optimism. Her clients include 
Maureen Johnson, Stephanie Perkins, Amy 
Spalding, Trish Doller, Diana Peterfreund, 
Emily Ecton and Matthew Cody, among 
other exciting and acclaimed authors. Kate 
is a graduate of the University of Delaware’s 
Honors Program, a former cast member of 
the New York Renaissance Faire, a hobbyist 
lifestyle photographer, and an avid collector 
of shoes, bags, children, and dogs. Her 
interests cover a broad range including 
contemporary drama, urban fantasy 
and magical realism, adventure stories, 
and romantic comedies. She is an active 
member of the SCBWI and AAR.

Meredith Mundy 
Meredith Mundy (who grew up 
in Colorado Springs, Colorado) 
has been editing books for young 
readers for 25 years and hopes 
to continue doing so for at least 
25 more! Following more than 
a decade at Sterling Children’s 
Books, she is now Executive Editor 
at Abrams Appleseed, where she 
is acquiring books for ages 0-5—
board books, novelty books, and 
very young picture books. She is 
specifically seeking concept books 
with a twist (see Hippopposites and 
Llamaphones), and clever books with 
a holiday tie-in. She lives in Putnam 
Valley, NY, with her graphic designer 
husband, Richard, and their red 
tabby, Martha.

Jennifer Rofé 
Jennifer Rofé represents projects 
ranging from picture books to YA. 
Middle grade is her soft spot and 
she’s open to all genres in this 
category. As for YA, Jennifer is drawn 
to stories that shed a unique light on 
the adolescent experience; funny, 
wistful, or cringe-worthy romance; 
and fantasy and urban fantasy with 
exceptionally developed worlds. 
In picture books, she likes funny, 
character-driven projects; beautifully 
imagined and written stories; and 
milestone moments with a twist. 
Overall, she seeks rich characters, 
masterful writing, distinct voices 
and perspectives, and stories that 
transport the reader. Some of 
Jennifer’s clients include Meg Medina, 
Crystal Allen, Eliza Wheeler, Mike 
Boldt, and Kim Tomsic.

Molly O’Neill 
Molly O’Neill is an agent with Root Literary. She loves the creative process and early-
stage project development, is invigorated by business strategy and entrepreneurial 
thinking, and is fascinated by the intersections of creativity, commerce, and community. 
She has been the editor of #1 New York Times bestsellers, a publishing/tech start-up 
executive, and a marketing expert; all of these past roles now power her work as an 
advocate for talented creators. Her client list is comprised of authors, illustrators, and 
cartoonists. Learn more at mollyoneillbooks.com or connect via Twitter: @molly_oneill 
or Instagram: @mollyoneillbooks.
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Kim Tomsic 
Kim Tomsic loves music, magic, and books! Beyond writing, she is 
a yoga teacher, a pet wrangler, and the Co-Regional advisor of the 
Rocky Mountain Chapter of the Society of Children’s Book Writers and 
Illustrators (SCBWI). Kim’s debut novel, The 11:11 Wish released with 
Katherine Tegen Books/HarperCollins, followed by The 12th Candle 
(October 8, 2019). Guitar Genius: How Les Paul Engineered The Solid 
Body Electric Guitar And Rocked The World is her debut nonfiction picture 
book (Chronicle Books/April 9, 2019).

Elana K Arnold 
Elana K Arnold is the author of many 
books for and about children and teens, 
including Printz Honor winner Damsel, 
National Book Award finalist and Golden 
Kite winner What Girls Are Made Of, 
and Global Read Aloud selection A Boy 
Called Bat and its sequels. Her books 
have appeared on many “best of” lists, 
including the Amelia Bloomer Project, 
a catalog of feminist titles for young 
readers. Elana teaches in Hamline’s low 
residency MFAC program and lives in 
Southern California with her family and 
menagerie of pets.

Angela Dominguez 
Angela Dominguez is the author 
and illustrator of several books for 
children and a two-time recipient of 
Pura Belpré Illustration Honor. Her 
debut middle grade novel, Stella 
Díaz Has Something To Say, was 
a New York Public Library and a 
Chicago Public Library pick for 
Best Books for Kids in 2018 
as well as the Sid Fleischman 
Award for Humor. Angela 
is currently working on 
the follow up entitled 
Stella Díaz Never Gives 
Up! For more information, 
please visit her website. 
angeladominguezbooks.com
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 by Kim Tomsic

2019 FACULTY

Gregory Barrington 
Gregory Barrington has been a 
creative director and designer for 
more than 20 years specializing in 
identity, advertising, and publication 
design. In the past he also worked 
as an editorial cartoonist for 
the Chicago Suburban Herald 
Newspapers, was a contributing 
artist at Tribune Media Services, self-
published multiple comic books, 
and was adjunct faculty at Colorado 
Tech University teaching Design, 
History of Graphic Design, and the 
Adobe Creative Suite. He makes 
his Author/Illustrator debut with 
his book Cow Boy Is Not A Cowboy 
(HarperCollins) in the fall of 2020.

Teresa R. Funke 
Teresa R. Funke is the embodiment 
of the modern artist/entrepreneur. 
She has authored and published 
seven award-winning books for adults 
and children set in World War II, 
including Dancing in Combat Boots 
and War on a Sunday Morning. Her 
eighth book, Bursts of Brilliance for 
a Creative Life, is due out October 
1, 2019 and is based on her popular 
inspirational blog of the same name. 
Teresa is a speaker on topics related 
to writing and to living creatively. She 
is also the creator of Self-Publishing 
Blueprint, the only tool you will need 
to self-publish successfully. Visit www.
teresafunke.com to access additional 
writing resources or learn more about 
Teresa’s books.

Jenny Goebel 
Jenny Goebel is the author of Out 
of My Shell, Fortune Falls, an Indies 
Next List pick, and Grave Images, the 
Colorado Book Awards 2014 Winner 
for Juvenile Literature. She also wrote 
the penultimate, The 39 Clues Book: 
Doublecross: Mission Hurricane, and 
picture books: Foreman Farley has a 
Backhoe; Foreman Frankie is Handy 
and The Firefighter. Jenny is happiest 
either with a steaming cup of tea and 
a good book in her hands, or when 
she’s exploring Colorado’s endless 
beauty with her family. She lives in 
Westminster with her husband, three 
sons, three crested geckos, and one 
mischievous dog.

Ebony Glenn 
Ebony Glenn is a children’s book illustrator whose 
whimsical and expressive imagery can be found in 
Mommy’s Khimar and Brave Ballerina: The Story of 
Janet Collins. She advocates for more diverse narratives 
in children’s books and is passionate about creating 
art that will foster a love of reading in young readers. 
Ebony lives in Atlanta, Georgia. You can find her online 
at ebonyglenn.com.
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Stan Yan 
Stan Yan is a Denver-based writer, 
illustrator, caricature artist and instructor.

He helped to co-found the Squid Works 
comic creator cooperative, was a board 
member of the Colorado Alliance of 
Illustrators and is an active member of the 
Society of Children’s Book Writers and 
Illustrators (SCBWI). His work has been 
seen in Vincent Price Presents (Tidal Wave), 
There’s A Zombie In The Basement (Squid 
Works Kids), Denver Comix, Kitetales, 
the RMC-SCBWI annual calendar, The 
Queuing Dead (British zombie anthology), 
Pop Culture Classroom, and The 
Westword, among many others.

Lisa Brown Roberts 
Lisa Brown Roberts loves writing swoony books for teens. Her novels have 
earned praise from Kirkus Reviews, Publishers Weekly, and the School Library 
Journal. Lisa’s most recent novel is The Bookworm Crush (Entangled Teen, 
10/1/2019). Her bestselling novel Playing The Player is being developed as 
a “choose your own adventure” gaming app by Chapters Interactive Stories. 
A long-time member of RMC-SCBWI, Lisa is grateful for her SCBWI critique 
partners and friends who mentored her from novice to published novelist. Visit 
Lisa at www.lisabrownroberts.com.

Andrea Wang 
Andrea Wang is the APALA award-
winning author of The Nian Monster. 
Her second picture book, Magic 
Ramen, is a Junior Library Guild 
Selection and received a starred 
review from School Library Journal. 
She loves to travel and sample 
new and unusual foods. Perhaps 
unsurprisingly, most of her writing is 
about food. She is also the author of 
seven non-fiction titles for the library 
and school market. Andrea holds 
an M.S. in Environmental Science 
and an M.F.A. in Creative Writing 
for Young People. She lives in the 
Denver area with her family. For 
more info, visit andreaywang.com.

Kaz Windness 
Kaz Windness studied children’s 
book illustration at the Rocky 
Mountain College of Art and 
Design (RMCAD) where she was 
a valedictorian graduate in 2002. 
Kaz has been the RMC Illustrator 
Coordinator since 2009 and has 
been teaching illustration at  
RMCAD for over five years. Kaz   
has five published books. Her  
most recent, Mother Goth Rhymes, 
made its debut in July of this year. 
For more, please visit Kaz at   
www.WindnessBooks.com.

Jean Reidy 
Jean Reidy is a picture book author and two-time winner of the Colorado Book 
Award. She loves writing, but she loves her readers even more … which is why she 
dives deep into her craft with every manuscript, to make it the very best it can be. 
Her books have earned their spots as favorites among readers and listeners of all 
ages and from all over the world. Jean writes from her home in Colorado where she 
lives just across the street from her neighborhood library … which she visits nearly 
every day. She is represented by Erin Murphy.
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Deborah Warren 
Deborah Warren founded E/W in 
2000, after 17 years at Harcourt, and 
has a strong background in sales and 

marketing. She’s a strategist, incorporating long-term goals 
to help E/W clients not only grow a career, but to flourish 
within that career. With over 38 years’ of experience in 
the publishing industry, and over 18 years at the helm of 
the Agency, Deborah not only represents authors and 
illustrators of picture books including the Literary Trust of 
Anna Dewdney (the Llama Llama franchise), Kimberly and 
James Dean (of the Pete the Cat franchise), Gianna Marino 
(Night Animals), Cook Prize award-winner Dow Phumiruk 
(Counting on Katherine), Sendak-fellow Antoinette Portis 
(Now/Not A Box), and Audrey and Don Wood (The 
Napping House), she represents authors and illustrators—
both debut and established—in the board book, concept, 
novelty, multicultural, non-fiction, middle-grade and young 
adult markets.

Deborah’s looking to fall in love with character-driven 
stories with heart, enhanced by a hook, told in a unique, 
fresh or distinctive way. Her sweet spots: short, quirky 
picture books and smartly layered, memorable and 
insightful MG and YA fiction. And she LOVES finding debut 
talent – in fact, it’s a bit of a specialty for the Agency.

Dianne White 
Dianne White is the award-winning picture book 
author of BLUE ON BLUE(Beach Lane Books, 2014), 
illustrated by Caldecott medalist, Beth Krommes, 
GOODBYE BRINGS HELLO, illustrated by Daniel 

Wiseman (HMH, 2018),  WHO EATS ORANGE?,illustrated by Robin 
Page (Beach Lane Books, 2018), and the forthcoming GREEN ON 
GREEN , illustrated by Felicita Sala (Beach Lane Books, March 17, 2020). 
She holds an elementary bilingual teaching credential, a master’s 
degree in Language and Literacy, and an MFA in Writing for Children 
and Young Adults from Vermont College of Fine Arts. For more, visit 
diannewrites.com

E-CRITIQUES

Devin Ross
Devin Ross is an agent 
with New Leaf Literary 
& Media, Inc. where 
she represents authors 
of Middle Grade and 

Young Adult fiction such as Sasha Alsberg, 
Natalie Richards, Elize Kova, and Stacey Kade. 
She’s looking for anything that throws her into 
a new world, or that helps her see her own in 
a different light. Devin loves books that teach 
her things, whether purposeful or through 
the telling of a story, it doesn’t matter. She 
is a lifelong learner and is always looking to 
expand her horizons. You can find her online 
at www.newleafliterary.com/people/devin-
ross/ or on twitter @devyross.

Denise Vega 
Denise Vega is the award-
winning author of seven books 
for kids from toddler to teen, 
including her “blog” books: 
Click Here (to find out how 

i survived seventh grade)– a Colorado Book award 
winner–and Access Denied (and other eighth grade 
error messages) as well as Fact of Life #31 (Colorado 
Book Award Winner) and Rock On. Her picture 
books include her latest: If your Monster Won’t Go 
to Bed. Denise is a former Co-Regional Advisor of 
the Rocky Mountain Chapter of SCBWI and on the 
faculty at Lighthouse Writers Workshop and a Young 
Adult Faculty Mentor for the Regis University MFA in 
Creative Writing. She lives in Denver with her family 
where she enjoys eating too many French fries and 
not enough broccoli (even though she likes broccoli). 
Find out more at www.denisevega.com

Amanda Isabel Ramirez 
Amanda Isabel Ramirez is an Assistant Editor at 
Simon & Schuster Books for Young Readers. She is 
passionate about diverse, commercial literature from 

humorous YA to fanciful middle grade adventures. There is a special 
place in her heart for LatinX and queer voices, as well as graphic 
novels. Amanda has worked with award-winning authors such as Neal 
Shusterman, Katherine Rundell, Tim Federle, and Andrew Smith. Prior 
to S&S, she was an editor at The Literary Review, a children’s bookseller, 
and a staff writer for multiple online lifestyle outlets. A native, Nuyorican 
Brooklynite, she currently lives on Long Island and takes a lot of 
naps. Learn more about what Amanda is looking for on Twitter: @
AmandaIsA_Ram or on her website: amandaisabelramirez.com

CRITIQUE 
FACULTY

2019
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GROUP
DYNAMICS

By Shelly Steig

Each month I get a list of people who haven’t 
renewed their SCBWI membership. My job is 
to purge those from our RMC SCBWI Facebook 

page since it’s a members’ only benefit. I’ve noticed a 
trend—roughly 70 percent of those who don’t renew 
membership never took advantage of that benefit. I 
suspect many of them never signed up for a critique 
group or came to a conference and made connections 
there either.

Following a Save the Cat outline, here’s where I state the 
theme: We need other kidlit creatives in our lives! Writing 
and illustrating can be an isolated, lonely, sometimes 
heart-rending journey, that—for me, at least—would be 
impossible without my kindred spirits to help me fight 
imposter syndrome, deal with the green-eyed monster 
and parse editor rejections. I learn from those more 
experienced than myself, and I have the opportunity to 
pay it forward and backward!

Did you notice I said kindreds? The more ways we 
creatives find to connect, the more likely we’ll keep at it 
despite those form rejections, negative reviews or the 
sound of crickets. 

I realize that 
headline might be 
a little misleading 
since I’m not here 
to talk about how 

groups work. 
Instead I’d like to 

chat about how 
belonging benefits 
us all. (When I write 
kidlit, this is one of 

my favorite themes!) 
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Our Communications team would love your feedback. Feel
free to email Shelly Steig at kitetales.rmc.scbwi@gmail.com
with any suggestions, comments or just to say hello!
Do you have news you’d like to share?
Email: announcements.rmc.scbwi@gmail.com
We love hearing from you!
Join us online         RMC SCBWI          @SCBWIRockyMtn

THANK YOU
for reading KiteTales! 

KiteTales edited by Shelly Steig
         KiteTales.rmc.scbwi@gmail.com

KiteTales Design by Gregory Barrington
 @barringtontales

...Group Dynamics Continued

One of the benefits of having kindreds is that creatives 
learn from each other when they interact, and improve their 
craft. This is where critique groups come into play. Some of 
you might be wondering how to go about finding one. At 
Letters & Lines you’ll have this opportunity! In addition to 
the Saturday Night Critique Connection, consider bringing 
some business cards to exchange with people you see at 
workshops (Voilà! They share your interests!). If you can’t 
make the RMC’s annual conference, sign into your SCBWI 
account and go to: rmc.scbwi.org/critique-groups/.

I always look forward to the chapter emails that arrive 
regularly with everyone’s good news, and dates and times for 
upcoming Connects. The Connects are another great way to 
meet your fellow kidlit creatives in person. 

While it’s best to build community right here at home, 
there are often reasons why that’s not possible. In that case, 
meeting creatives online is a good alternative. I’ve made 
connections online through our Facebook page, and our 
chapter’s official twitter feed. Or build a tribe through other 
resources such as Facebook groups like KidLit 411 and Sub it 
Club.

Consider entering contests such as Pitch Wars. Even if you 
aren’t selected as a mentee, you’ll get to know lots of other 
writers. I’m still close friends and CPs with my fellow mentees 
and even mentors who weren’t my own. 

Twice each summer writers can sign up for CAMP NANO 
(an arm of National Novel Writing Month or NaNoWriMo). 
Organizers randomly assign participants to a cabin of up to 
19 writers, or you can form your own. This is a more intimate 
way to NaNo since there is a group chat built in. 

Another great resource is WriteOnCon, which takes place 
in February. It’s a weekend-long online writing conference 
with a critiquing forum. There’s a sign-up for people to build 
critique groups, but the best way I found CPs was to get on 
the forum in my genre and start critiquing! I saw whose styles 
I meshed with and who I could trust.

I realize this article is more writing focused, since that’s what 
I do. However, our Regional Illustrator Coordinator, Kaz 
Windness, is always working to provide ways for our artists 
to connect. She’s one of our wonderful team of advisors 
(which includes our Co-Regional advisors Kim Tomsic and 
Jerilyn Patterson, and our Assistant Regional Advisor Dow 
Phumiruk). 

Those in the RMC are fortunate to be part of an SCBWI 
chapter that is active, bursting with talent and willing to 
connect. My hope is that you take advantage of these 
wonderful opportunities both during Letters & Lines and also 
throughout the year.
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